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Adrian Dannatt { Frash Art #d1i4)

Sylvia Martins

Sylvia Martins paintings are portable prayers, tactile, votive objects that reward long contemplation with rich
contentment. These canvases serve as icons for the world of easy travel and mixed cultures, where pattern itself is
spiritual and like any prayer they are built from the repetition and rearrangement of elements. If various influ-
ences are self-evident, be it Balinese mythology, Tantric or Persian art. the generous colors and forms of the exotie,
these paintings never lapse to pastiche. They are ullerly personal whilst deploying universal symbols, jeweled
mosaics that confront and transform modern fear of the decorative.

In the endless lavers of scraped, worked paint. the bold harmonics of tone and contour, we sense an excavation
in reverse, an archeologist working back through mythology and image-magik to our own times. Martins has no
nervousness before the sensuous, the pretty, because she has an inherent understanding of the spiritual rhythm
that underlies the artifice of pattern, that the decorative forms an unbreakable link with the chain of the eternal,

At the end of modernist, linear science we have emerged to Fractal Geometry and a world closer to the ancient
vision of matter as paltern rather than abstraction. In entering the extraordinary luxury of Martins layered sur-
faces we are part of an experience both mythic, ritualistic, and in the forefront of advanced theory, where ‘beauti-
ful’ is both an aesthetic and mathematic selution.

Despite the influence of foreign cultures Marlins has lived amongst and learnt from, there is nothing touristic
about these paintings, rather they present a core, stable cenler of faith around which the myriad cosmology of the
world revolves. That faith is in both the human spirit and art itself, the two fused through Martins patient, de-

votional act of painting, a devotion that demands our equally honest and focused appreciation.
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